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Eleven 

This is Dek Unu Magazine. In Esperanto, dek unu means "eleven." 

Eleven images from a single artist. Eleven artists in eleven solo issues in 
each publication year. 

Dek Unu publishes the work of a new artist-photographer in each issue. 
The artist's work and words are featured alone and in individual focus as the 
sole purpose for each issue of the magazine. Unlike other arts and letters 
magazines which might look for work from a variety of artists to support an 
editorial staff's theme, at Dek Unu, theme and imagery are always each 
artist's own. 


This Month 


Linda Hogan lives and works in Montpelier, Vermont. She is a multi- 
disciplinary practitioner — photographer, painter, writer, and 
teacher. Her work is a perfect illustration of the mantra that the 
artist “sees” rather than “looks.” She walks most days, camera in 
hand, and rarely strays beyond the city limits. Montpelier is the 
smallest state capital in the United States. Ringed by hills and 
decorated by the Winooski River, the city is beautiful, in New 
England’s way — rich in colorful details that can escape the notice of 
civilians but often arrest the attention of the painter, the writer, and, 
in particular, the photographer. In haiku and photography, Hogan 
puts a frame around the ubiquitous and makes it particular, the 
invisible becomes beautiful, and the apparently simple is revealed to 
be far from it. 


Critics and curators sometimes refer to imagery like Hogan’s as 
“vernacular” photography. Although they are often of commonplace 
scenes that might share a common branch with snapshots, these 
images show clearly an artist’s “eye” in their selection and an artist’s 
“hand” in their composition. Much like Weston’s vegetables, 
Caponigro’s woods, and Porter’s deserts, her subject is ordinary and 
everyday but she makes something extraordinary of it almost every 
day. Another New Englander, Robert Frost said that his art was “a 
condition, not a profession.” Enjoy this brief and delightful exposure 
to Linda’s artistic "condition" — no mask required! 


Bloom heralds Solstice 
While cold rages wild outside 
And rattles windows. 


-Amaryllis 





Bittersweet just cut 
Next to the old whiskey jug 
And in from the rain. 


-Bittersweet Vine and Jug 





Snow squall blowing hard 
On the boulevard downtown 
With street lamps arching. 


-Snow Squall on Stone Cutters Way 





After a rain walk 
The umbrella is drying 
Out on the front porch. 


-Rainbow Umbrella 





Still heron, brief gust 
Refracting the surface water 
Then back to reflect. 


-Sudden Short Breeze 
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Red car parked in sun 
Mirroring all that is near 
Into an art piece. 


-Red Car Reflections 





The dancers arise 
In the sheer joy of music 
And path of ruin. 


-Bread and Puppet Troupe 





Torch burning hard blue 
Melding metal below ground 
Sweating in the heat. 


-Welder at Transit Center 





Basking In the day 
Unfurled and gloriously 
Making a statement. 


-Sunflowers 





Running swiftly here 
Over stones where the trout hide 
In the chilly shade. 


-Spring Stream 





She sings after dance 
With the warm light of the stage 
Painting her body. 


-Femi Kuti Backup Performer 





Hi, Linda! You selected this series for Dek Unu from a 
lifetime's collection of work. What holds it all together? 
The photos represent special moments | have encountered in 
my everyday life. The haikus offer my thoughts of each 
moment. Together they create Vision and Voice. 


You're multi-disiplinary. Your BA is in Visual Arts but your 
MFA is in Writing. How did that happen? 


After getting my BA, | spent years shedding the influences 
of my viz art teachers and developed my own style. | went 
from being more involved in realism to a more minimalistic 
realistic figurative style. Going for an MFA in writing was my 
choice as | could use more education in that realm. | didn’t 
want anyone mucking with my painting style. 





Linda Hogan 
Tell about your roots. Formative experiences early on? 


| was born on Cape Cod at the hospital in Hyannis, Massachu- 
setts, and lived in Centerville full time until age eight, when we 


moved to Wellesley, but still kept our Cape house. My mother 
was a fine weaver and loved both reading and writing poetry. 
The natural world has always been a fascination for me and she 
encouraged me to learn as much as possible by taking me on 
walks when | was very young and teaching me the names of 
things. She gave me a microscope when | was ten and | had a 
little “lab” in the basement where | would watch amoebas, 
paramecia, and other magical things gleaned from the brook 
in our backyard that ran into a pond about a mile away. That 
was my first lens. 


Your grandparents, particularly your grandmother, were 
also early influences, right? 


My grandfather taught me to fish from the dock on the lake 
at the Cape house and how to rake quahogs. My grand- 
mother was an artist and a true renaissance woman. She 
painted, was a printmaker, did collage and paper making, 
collage, sumi painting, and sculpture. She was a silversmith 
and also created cloisonne pieces. Instead of sending me to 
summer camp, she had me study painting with a few of her 
friends who were Provincetown painters. We were very 
close and she was my first and best art mentor. She taught 
me about composition, color theory, design, hues and 
values. Against my stepfather’s wishes about my college 
choice, (he wanted me to go to a liberal arts college), she 
subsidized my art education at the School of the Museum of 
Fine Arts in Boston. 


A couple of other Dek Unu artists have gone to the 
Museum School. What was it like for you? 


| studied painting, photography, and printmaking along with 
required courses in perspective, life drawing, art history, and 


design. | ended up coming to Goddard College in 1971 as 
my husband had taken a job there. | did my best to continue 
what | had been doing in Boston and found that Goddard 
offered up a wonderful art department and inspiring tea- 
chers. There | was able to continue painting, photography, 
printmaking, and sculpture. | did my student teaching at 
Union 32 (U-32) Jr./Sr. High School in East Montpelier. 


Your career, since then, has been fully involved with the 
arts, both yours and others’. 


| have taught Viz Art and Silversmithing full-time at U-32 and 
Photography at Montpelier High School, where | continue to 
serve as a mentor in the Community Based Learning Pro- 
gram. | teach two classes, Painting and Digital Photogra- 
phy, at the Montpelier Senior Activity Center, and | offer 
private classes from time to time. 


When/how did you start? Do you remember a moment 
when photography became a "thing" for you? 


| started taking old school black-and-white pictures while in 
school in Boston. My first camera was a Yashica 2 1/4” 
format box camera. My first attempts were portraits — one of 
my childhood friend, Colleen, using car headlights at night 
outside, and the second of my best college friend, Richard, 
inside at night using a one-directional light source. My 
favorite film was Tri-X and | loved grain, perhaps because it 
was like an aquatint in etching. | still have a Roleicord, a 
Leica, a Voightlander, and a Diana, a $1, light-leaking, 
plastic, all-around great camera. The only film SLR camera 
| owned was an Olympus. 


Your work is so technically well-crafted and so aesthet- 
ically well-seen. Talk about your photography training? 


| studied painting initially and | use my training as a painter 


in my photography. | studied with some great teachers, Tim 
Hill at the Museum School and John Mahoney and Jeff 
Weiss at Goddard. Tim introduced me to the magic of the 
darkroom. John was perhaps the most influential mentor to 
me in terms of what constitutes a good photo. Jeff was more 
into pushing away from the traditional photography prin- 
ciples. Although | am still a painter first and foremost in my 
heart, photography is only slightly behind painting as an art 
form. | take more pictures than | produce paintings; photos 
are immediate and a painting takes up to a month. 
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At the Bread & Puppet Museum 
©Linda Hall 


Do your photos influence your paintings? Or vice versa? 


My paintings are mostly from my imagination though 
sometimes | use my photos as reference. They are moody, 
noirish figurative works for the most part and often in an 
urban setting. | do some Vermont landscapy-type work, as 


that is what most of my students do, and | teach still life 
which is great for beginners. | always have a piece of 
reflective stainless in the still life set up as it mirrors the 
surroundings. Students are amazed that they don’t need 
silver paint to paint stainless. 


There's a (sort of) friendly competition between analog 
and digital photography and photographers. Your 
preference? 


Digital these days. 
When / why did you convert? 


A long ago boyfriend gave me a honkin’ huge Sony Mavica, 
you know the one that used floppies as film, for my birthday 
and a full install of Photoshop. At some point in our rela- 
tionship, | had told him that | wanted to get back to photog- 
raphy but had developed a reaction to the harsh chemicals, 
thus the gift. | then landed a few gigs doing photos for PR 
and advertisements for a large craft cooperative. | did 
digital images for proposals for an architectural firm and 
worked with their interior designer for several permanent 
installations. Among my current collection, | have many fine 
cameras from DSLRs to high-end pocket cameras. And, of 
course, there is the iPhone which, these days. takes some 
mighty fine shots. Plus, it's an added benefit that my son 
works for Apple. 


We have all had photos that just wouldn't gel. What 
happens to your editorial rejects? 


| have some arty apps that | go to sometimes, just for fun. 


Most of us have had a few memorable failures —lessons 
learned that we would have preferred to skip. You? 


| will not do weddings! My first response is always "No." 


The one and only time | did a wedding, the bride’s family was 
a nightmare. While most of the photos were satisfactory to 
them, they were very disappointed that | had missed getting 
one particular Aunt in any of the photos. 


John Mahoney says, "Be there and be packing." Looks 
like you are often in the right place at the right time. 


Yes, "Sudden Short Breeze" from this series is a good 
example. | was out walking and taking pictures in downtown 
Montpelier. | have a great fondness for the North Branch of 
the Winooski River, especially in the middle of the city as 
there is so much wildlife right there in the middle of the 
bustle of downtown. In the back of a church there was a 
heron standing in still water. | set up the shot to capture the 
big bird and the mirrored reflection. Just as | hit the shutter a 
gust of wind disturbed the surface just for a moment. It 
wasn't the shot | was planning so a few minutes later when 
the water was still again | took the image | had been 
wanting. When | got home | realized that that breeze had 
created a much more dynamic result. 
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On the other hand, "Bittersweet Vine and Jug" seems 
formal and quite painterly. A studio setup? 


“Bittersweet” was not staged. | was visiting my mom on 
Cape Cod. She was not doing well health-wise. When | was 
young, she and | would go out each year to collect bitter- 


sweet as she loved it and she was also was very good at 
flower arranging. The day | was visiting it was very stormy 
with torrential rain and dark skies. | ventured out in the 
downpour and cut her some bittersweet and threw it ona 
table in her living room near where she was sitting next to 
the picture window in her recliner. She sent me down to the 
lower level of the house to find the old whiskey jug. It was 
not staged for the shot, just thrown on the table where she 
could see the elements for what was to be her last time 
flower arranging. The lighting is just from the picture 
window and the darkness is from the storm outside. We had 
not turned on the lights yet. | just wanted to document the 
random pieces before she worked to create some aesthetic 
beauty out of the tangle of vines and the jug. It is a most 
important picture to me, especially now that she is no longer 
with us. 


Creatives often flock together. Are you part of a peer 
group, community, collective, or gang? 


Along with my teaching, | am curator for the gallery in a local 
coffee cafe and I’m President of Montpelier’s Art Resource 
Association, which organizes and promotes opportunities 
including shows, fellowships, and discounts for member 
artists. Pre-Covid, | was part of a gang exploring art apps, 
and for many years I’ve shared a downtown second-floor 
space that includes seven creatives in separate studios. 


Teachers usually do it because there’s something about 
it that is uniquely rewarding. What is that for you? 


There’s a saying...”"When one teaches, two, learn. And an- 
other favorite is from Rilke’s Letter to a Young Poet. “Be 
patient toward all that is unsolved in your heart and try to 
love the questions themselves, like locked rooms and like 


books that are now written in a very foreign tongue. Do not 
now seek the answers, which cannot be given you because 
you would not be able to live them. And the point is, to live 
everything. Live the questions now. Perhaps you will then 
gradually, without noticing it, live along some distant day into 
the answer.” 


Are there techniques or particular words of wisdom that 
you share with students about art? Artists? 


If one gives appropriate assignments, it begins to open up a 
new way of seeing and feeling things. | do share works of 
well-known and sometimes not-so-mainstream artists as 
things come up to help broaden their horizons. | don't use 
my own work in teaching very often; | don't want them to feel 
they need to measure up to what | am doing. When starting 
a new photography semester, the first assignment is always 
Wabi Sabi, after | explain what it is. That concept is a game- 
changer for visual artists! 





Painting the BLM sign on State Street 
Does your work ever take you into political projects? 
Mmmm... | occasionally get an art grant for a large, themed 


photo exhibit. | think | have received about a dozen such 
grants. Awhile ago, my photographs and story were part of 
a project for Fair Housing Month, sponsored by the Cham- 
pions of Affordable Inclusive Housing and the U.S. Depart- 
ment of Housing and Urban Development. 


How do you find opportunities for publication and shows? 
Networking. 


What do most people not know about you, your work, or 
both? 


| am an avid trout angler. Ultra light, 4 pound test and only 
Panther Martin spoons. Wear sneakers. | don’t like waders... 
or black flies for that matter. Catch and release type gal. 


What's next? Do you have a new project underway, a 
show, a book? 


I'm about to take down a show. But, | have to say that is 
has always been a dream of mine to have the Stinehour 
Press, in Lunenburg, Vermont, work with me on a book. 


Thanks, Linda. How can we see more in the future? 


Here are my links: 
Email: paragraphics at pshift dot com 
Facebook: /linda.hogan.9022 
Snail: 9 Franklin Street, Montpelier, VT 
05602 
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Back issues in print from Dek Unu’s 
catalog are available for sale at 


www.dekunumag.com. 
MagCloud Search for Dek Unu Magazine 
and browse or search by name for 


past featured artist-photographers. 





Sales support the artists and non-profit 
Dek Unu Magazine 
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